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MepiAnyn

To OUANOYIKO KOWVOTIKO €pyo oe eEENIEN the AfroGreeks Tiou Eekivnoe to 2015 amod
Tnv opdda Dagcumatism otnv MOAUTOAITIOUIKN yetTtovid TG KupEeAng amnoteAeital
ano PVTEOEYKATAOTACELG, (WVTAVEG EKONAWOELG OTO SNUOCIO XWPO Kal Eva apxeio
epyaotnplo ya tnv Adpikavikr diaoropd atnv EAAASa Toug TEooepIg TEAELTAI-
0OUG AIVEG, WG avamoaoTaoTo PEPOG TNG EAANVIKAG Kolvwviag. AuTtd To apbpo
e€eTACEL WG, HECW TWV KOWVWVIKWV aAANAeTIIOpAcewV Kal TwV SNUOcIwY ekdN-
Awoewv og cuvepyaoia pe AANEG KOIVWVIKEG TIPWTOROVAIEG, pe TNV ADPIKAVIKN
Slaomopd otn XxWwpea Kal Maveupwridikd, Eva GUANOYIKO KAAAITEXVIKO £pYO OTIWG
10 the AfroGreeks cuvudaivel abnynoelg OXETIKA e TNV TAUTOTNTA KAl XPNOLUEVEL
w¢ agovag yla oulNTNOELG OXETIKA PE TNV LOTOPIA, TNV KOWVWVIKN Sikaloouvn, TIG
TIOAITIKEG Slakpioewv, TN GUAR, TNV IBayEvela Kal TNV TOAITIOTIKA KAnpovouid. To
Keipevo avtAei amnod TIG MPOCWITKEG HOL eTElpie kal atod TIG SpacTtnPIOTNTES
pou wg pEAoG TnG opadag Decumatism, érou €xw avaAdafel Tnv avBpwroAoyikn
€peuva, tn dladpaon Pe TIG KOWVOTNTEG Kal TO oxedlacuo dnuoaciwy dpdoswv.

Abstract

The collective community work-in-progress project the AfroGreeks, initiated in

2015 by the Dgcumatism collective in the multicultural neighbourhood of Kypseli,
consists of video installations, live events in public space, and an archive-laboratory
about the African diaspora in Greece in the four last centuries, as an integral part

of Greek society. This article examines how through social interactions and public
events, and in collaboration with other social initiatives and the African diaspora in
the country and in Europe, an artistic collective project like the AfroGreeks weaves
together narratives about identity and serves as a pivotal point for discussions on
history, social justice, discriminatory policies, race, citizenship, and cultural heritage.
The text is informed by my personal experiences and activities as a member of

the Dgcumatism team, where | have undertaken the anthropological research and
community engagement of the project.



Eloaywyn

ZEKIVWVTAG TNV evaoxoAnon pou pe TNV KoAekTiBa Dacumatism, wg KeVTPIKN
epeuvnTpla yia To €pyo the AfroGreeks, cuveldntomoinoa OTL Ol YVWOELG oL yia
v Adpikavikn dliaomopd otnv EAAAda meplopiCovtav otnv npdodatn lotopia.
‘Otav Bpédnka prpootd otnv mAolola otopia TnG APpikavikig Slaomopdg otn
Meooyelo éviwoa Twg TIPETEL va TNV eepeuvriow oe Babog, mpdaypa mou eivat
TIOAD onUAvTIKO yla GO0UG TIPOEPXOVTAL ATIO APPIKAVIKEG XWPES, AVAKAAUTITOLV
TNV 1OTOPIa TOLG Kal enavarnpoadlopifouv TNV TavToTNTA Toug. Ot TTOALAPIBUES
S1apopoTIoINoEIG TNG KOWVOTNTAG TIPOKUTITOLV Ao pia TANBwpea aAAnAévoeTwy
TIAPAYOVTWY, CUUTIEPIAAUBAVOUEVWY TWV TIOAITIKWY SIAKPICEWY OTNV TIOPEIa TwV
XPOVWV Kal TwV BETUIKWV SOV TIov €MNPeAfOUV TOUG OLKOVOULKOUG TIOPOUG Kal
Tnv pooBactiyoTnTa.

Méoa amnd tnv €peuva, Apxloa va avakaAlTTw Tn SlaxPOVIKH tapouaia TG
Adpikavikig Slaomtopdg atn Meodyelo, EEKIVOVTAG WG HEAOG TOU GUAAOYIKOU
€pyou oe eEENIEN the AfroGreeks kal TnG kKoAekTifag Dacumatism. H koAekTifa
ebpeLel atnv KupeAn kat 16p0Bnke amd Tov oknvoBeTn kat KaAATEXVN Mevehao
KapapayyiwAn. XpnolPomoLel TNV TEXVN KAl TNV KIvoLPEVN elkéva wg adetnpia yia
TAWVIEG KAl KAAAITEXVIKA €pYa HE TIPWTAYWVIOTEG AANBLVOUG NPWEG Kal adpata n
S0okoAa TpoofBaciya Tortia. 2TdX0¢ eival 0 EMavarpoodloplopog i n audloBntn-
on otepeoTUMWY Kat n Slepedivnon KPIoIHWV KOWVWVIKWV BEPATWY Kat ADGEWV TIOU
adopoLv TIG TIEPIBWPLOTIOINUEVEG OUASEG N Kaipla MOALTIKA (nTrpata. H Kupean
elval pia ano T oNUAVTIKOTEPEG TIOAUTIOAITIOUIKEG YEITOVIEG TNG ABrvag otnv
oroia n rmapouaia TnG appikavikng Slactopag eivatl EKdnAn. Meta&L Twv To
onUavTiKwy TPwToBouAlwv TNG KOAeKTIBag Bpioketal To £pyo the AfroGreeks, €va
-0€ eEEMEN- CUANOYIKO €pyo TIOL TIEPINAUBAVEL BIVTEOEYKATACTATELG, OUVEVTEVEELG,
KOWWVIKEG AAANAETUSPATELG, GUVALAIEG, EpYaoThpLa, TIPOBOAEG Kal €va OTITIKOA-
KOUOTIKO apxeio-epyaatriplo rou epmAoutiCetal Siapkwg.! To €pyo auto yivetal pe
TNV EVEPYN CUPHETOXN TNG ADPIKAVIKAG SLaoTIopdag, SnNUIOLPYWVTAG €va EKTETA-
HEVO OTITIKOAKOUOTIKO apXeio, TO OT0i0 OTN CcLVEXELa Ba AVAKEL OTIC APPLIKAVIKEG
KOLVOTNTEG Kal Ta eKMAdeLTIKA WOpupata. To apxeio autd TeKUNPLWVEL TNV LoTopia
NG adpkavikng Siaomopdg otov EAAadikd xwpo and tov 17° aiwva wg HEPOG
NG €BVIKAG adriynong Kat TG EAANVIKNAG Lotopiag. 2Téxog ival To apyeio auto,
Tou rephappavel rmeploootepes and 200 cuvevteLEELS (MEXPL TWPA), KABWG Kal
OTITIKOOKOUOTIKO KAl apXeLaKO UAIKO, TIoL Ba amoTEAETEL Pla XProLUN TNy yla TIG
adplKavikeG Kolvotnteg otnv EAAASa, mpoodEpovTag opatdTnTa ota Kpiowa {n-
TAPATA TOUg, OVTag, MapAAAnAa, eAeVBepa poaBacipyo oe 6Gooug evdlapepovTalt
va pdbouv yla tnv totopia tng Adpikavikig Slaoropdg otnv EANGSa.

Ol apnynoelg Tou TepléxovTal ato €pyo the AfroGreeks, dnuiovpynbnkav oe
ouvepyaoia pe Ta PEAN Tou €pyou dnuloupyolv Eva COVOETO, TIEPIEKTIKO Kal Arpo-
BAETTO TTOAUPETIKO CUPTIAV TIOL EVOAPPUVEL TN CUPHETOXN TOU KowvoL Kal PpwTiel
TIOAUTIAELPA KOWVWVIKA {NTrpaTta. AUTEG Ol LlOTOPIEG ATTIOKAAUTITOLV TN SLAPKN)
TIaPOUCia TOV PATCIOPOU Kal TOV TPOTIO PE TOV OTIOI0 OL TAUTOTNTEG pYag dlapop-
dwvovtal anod tnv évvola g natpidag. Ol MPWTAYWVIOTEG AUTWY TWV LOTOPLWV
Slopyavwvouy dnuoacleq KAAMTEXVIKEG SPATELG TIOL TTIUPOSOTOUV TOV KOIVWVIKO
S1ahoyo Kat Tig aAAnAerudpacelg peta&y Twv Adpo-EAARvVwy, pokaAolv cuvepya-
oieq pe AANOUG KAANITEXVEG KAl TN CUPHETOXA EVPUTEPWVY KOLVWVIKWY OPAdwY Kalt
Beatwv. AuTEg oL dnuodoaleg dpdoelg kataypadovtal Kal Kivnuatoypadouvtal, dnpt-
oUPYWVTAG €va TIOAUTIYO OTTTIKOAKOUCTIKO Kal apnynuaTikO LAIKO TIou CUPPBAAAEL
otov Sialoyo yia tnv Adpikavikr dtacropd otnv EANGSQ.

O1 dnuioupyikeG pEBodol TNG opadag Dacumatism elodyouv KOWVwvIKA
{ntrApata mou adopouv 1600 To eLPUTEPO KOLVO OO0 Kal TIG APPIKAVIKEG KOWVO-
TNTEG, EPTAEKOVTAG TOUG, TAUTOXPOVA, Ot pia dladikaoia Babiag katavénong Twv

Introduction

Joining the collective Dgcumatism as a key researcher on the AfroGreeks, | real-
ised that my understanding of the African diaspora in Greece was limited to recent
events. | needed to explore its rich history in the Mediterranean and understand
that right now, the new generation of descendants from African countries are
discovering their history and redefining their identity. The community’s numerous
differences arise from a myriad of interconnected factors, including historically
discriminatory policies and institutional structures that affect economic resources
and accessibility.

Through my research, | began to discover the timeless presence of the African
diaspora in the Mediterranean, starting as a member of this artistic initiative called
the AfroGreeks by the collective Dacumatism. The collective is based in Kypseli
and founded by filmmaker and artist Menelaos Karamaghiolis. It uses art and films
featuring real-life heroes in order to challenge stereotypes, explore solutions to
societal challenges, and empower marginalised groups. Kypseli is one of Ath-
ens’s most culturally diverse neighbourhoods and has a large African population.
Among the collective’s most impactful initiatives is the AfroGreeks, an ongoing
collective project that includes video installations, interviews, social interactions,
concerts, workshops, screenings, and an archive-laboratory.” This project con-
nects and collaborates with members of the African diaspora in Greece, creating
an extensive audiovisual archive, which will then pass on to the African communi-
ties and educational institutions. This archive documents the history of the African
diaspora since the 17" century as part of the national narrative and Greek history.
The goal is for this archive, which includes over 200 interviews (so far) and audio-
visual and archival material, is to become a resource for the African communities
in Greece, offering visibility to their critical issues and making it freely accessible
to anyone interested learning about the history of the African diaspora in Greece.

The narratives in the AfroGreeks, co-created with the project members, form
a complex, unpredictable story that drives public engagement and sheds light on
social issues. These documented stories reveal the ongoing presence of racism
and how our identities are shaped by the concept of homeland. The protagonists
of these stories organise public artistic actions, sparking social dialogue and
interactions between Afro-Greeks, other artists, and broader society. These public
and spontaneous actions are documented, creating valuable visual and narrative
material that contributes to the discourse on the African diaspora in Greece.

Dgcumatism uses creative methods to introduce social issues that are
relevant to the broader audience and African communities but also involve
them in the process of deeply understanding those issues and finding possible
solutions for them. In this way there is an engagement with the global discourse
on Blackness while reflecting on the Greek reality and all what happens in the
Mediterranean. The project continues to evolve, traveling across Europe through
exhibitions, collaborations, discussions, publications, and live events? as public
programmes. An important milestone for the project was the celebration of Black
History Month (BHM) in 2021.3 It was a public action that was implemented due to
my personal aspiration to celebrate BHM in Greece and was achieved by creating
the very first multimedia radio show that was broadcast live, while it was being
prepared. What was innovative about it was the involvement of Afro-Greeks who
were invited to watch the radio show and participate in the discussion live in the
studio. They were free to intervene, just as the audience listening or watching
online could, by asking questions or making contributions that shaped the final
outcome of the show. The show was recorded and is now accessible on the proj-
ect’s website,* inaugurating the annual celebration in Greece by presenting the



lotopieg NG
adpPIKAVIKAG
Slaomopdg otnv
EANGGa

{NTnUATwv autwv Kat e€ebpeong TBavwv Aboewv. Me auTtov Tov TPOTIO dnUIoLP-
yeitatl évag 1.oxupOG CUVEKTIKOG LOTOG HE TO TIAYKOOWIo adriynua yla Tnv lotopia
NG padpNG KowoTNTAg, AAAd Kal 0 avaoToXaouog TIAvw otnv EAANVIKA Tipayua-
TIKOTNTA Kal 6oa cupPaivouv otn Meaodyelo. MNpokeltal yla €va €pyo oe eEEAEN,
mou tadevel oe OAN TNV Evpwrin peoa ano ekBeoelg, ouvepyaaieg, oculnTtroelg,
Snuooteoelg kal (wvtaveg ekdnAwoelg? wg dnuodota poypdupata. ‘Eva onua-
VTIKO 0pOONUO YIa TO €pY0 ATAV 0 £0PTACHOG Tou Mrva Malpng lotopiag (Black
History Month, BHM) to 2021.3 "Htav pia dnuocia 6pdon mou vAottolr|onke Adyw
TNG MPOCWTIIKNG pou drhodotiag va yioptdow tov BHM atnv EAAGSa kat emitev-
XBnke pe TN dnpovpyia TNG MPWTNG TIOAVHETIKNG PASIOPWVIKAG EKTIOUTING TIOL
petaddbnke Cwvtavad, evw ripoetolpalotav. To KavoTOHO OTOIKEIO 08 AUTAV TNV
npwTtoBouAia Atav n cuppeToxn Twv Appo-EANAVWY TTou KARBNKav va mapako-
AouBrioouv TN PAdIOPWVIKF EKTTOUTIA KAl VA CUPHPETACXOLV OTn oulftnon (wvtava
pé€oa ato otolvTio. ‘Htav eAelBepol va riapgupouy, akpiBwg OmMwe Kat To Koo
mou dkouye N tapakoAouvBolaoe SLASIKTUAKA, KAVOVTAG EPWTNCELG I CLVEIOPE-
povtag otn Slapopdwaon ToU TEAIKOU AMOTEAECHATOG TNG EKTIONTNG. H ekmoumn)
Kwvnuatoypadrdnke kal urtdpxel AoV oTo OL1AdIKTUAKO TOTIO TOU £€pYyOL OTNV
lotooehida tng Decumatism,* eykawvidfovtag tov €Tiolo eoptacpd tov BHM otnv
EANGSa kat tn S1e€odIkn €€TAON KAiPLWY KOWVWVIKWV GAVOUEVWY TIOU adopolV
‘EAANVEG adplkavikng kataywyng devtepng yeviag. O BHM kaAAlepyei pia aiodbn-
on evoTNTAG KAl TIAYKOOULAG KaTavonong mou urepPaivel Ta ovvopa. Motedw
nwg eivat 1dlaitepa onUAvTIKN N avayvwelon TwV CLVEICPOPWY KAl TWV AywVwv
TWV JavpwWV KOWVOTHTWYV, cupTiepiAauBavopevwy kat ekeivwv tng EANGSag kat
eival (wTIKAG onuaciag yla Tnv evouvapwan TnG oNUEPLVAG YEVIAG adpLKAVIKAG
KaTtaywyng 600 Kal TwV eMOPEVWV. AUTOG 0 E0PTACHOG aToTeAEl LTIEVBOUION

OTL n 1oTopia eival aAAnAEvEeTN pe TNV loTopia TNG APPIKAVIKAG dlaomopdg oe
OAO TOV KOOHO Kal OTL 0 aywvag yla 1ootnTa, dikatoolvn, avayvwelon, rf aniwg
opaToTNTA, £ival KABOAIKOG.

To Ta&idL Tou €pyou, Tou Eekivnoe otn yertovid TG KupéAng we Totiiko rapddely-
pa, €xel avarttuxBei kal e€amAwBei oe OAn tTnv EAMGSa kat cuvdéeTal pe epeuvn-
TG, BIBAL0ONKeG Kat 16pupata. Mapddelypa gival ol cuvepyaacieg o €ylvav oTo
HpdkAelo® ta Xavid kat To P€Bupvo tng Kpritng, ot otoieg dlepeuvouv tnyv, o
peydAo Babuo tnv 1otopia TG Adpikavikng SlaoTtopdq yupw amnod tn Aekavn tng
Meooyeiou, n omoia dev €xel epevvnBei i lotopnBei oe BAbog. H épeuva arokdAu-
Pe TNV ayvwotn (yia moAAolg, aAAd e€alpeTikd SnuodiAr otn Kprtn) lotopia Twv
Adpikavwv tng KpAtng, n omnoia pe €ékave va aioBdavopat Alyotepo EEvn wg pavpn
EAANvida. To ta&idl tng opdadag Decumatism otnv Kpritn yia tnv Tekunpiwon kat
Klvnuatoypadnon tng €peuvag autng nTav SladpwTioTikO, KaBwg armokAALYPE OTL OL
Adpikavoi édtacav yla npwtn Gopd otnv EAANVIKN ETIKPATELQ TO 1669, odnynue-
vol arné OBwpavolg SouAeptidpoug Katd Tn Sidpkela NG oBwpavikAg Katoxng. H
Kpntn, évag kéupog petad tplwv nreipwv otn Meoodyelo, €ide Toug adpikavikoug
MANBuoPOoUG TNG va av§avovTal YETA TNV KATACGTOAN TOU SIATAAVTIKOU SOUAeUTIO-
piou amo Ta peoa touv 19 aiwva, Kabwg To ouvexl(opuevo dovAepmdplo otn Meoo-
YEI0 €depe TIEPIO0OTEPOUG AdpLkavoug oe Alpdvia onwg autd tng Kwvotavtivoo-
ToANG, Kat oAelg TG Mikpag Aciag, dlaitepa TG Zpdpvng. EmmAgoy, n €pguva
arokAaAuvPe OTL ot Applkavoi EPTacav EMioNG WG OIKOVOUIKOI HETAVAOTEG KATA

TI¢ 6ekaeTieg Touv 1830 Kal Tou 1840, pia onuavTtiki TTAnpodopia mov xpnaiuevoe
otnv audoBritnon Twv avtiAfPewv cOPPWva Pe TIG OTtoieg OAoL ol adpIKavIKOi
nAnBuopoi éptacav wg Boupara SovAeiag.

Stories of the
African diaspora
in Greece

history of BHM globally and examining comprehensively key social phenomena
that concern second-generation Greeks of African descent. BHM fosters a sense
of unity and global understanding that transcends borders. For me, acknowl-
edging the contributions and struggles of Black communities, including those in
Greece, which are relatively small compared to those elsewhere, is crucial for the
empowerment of the current and next generations of African descendants. This
celebration stands as a reminder that history is interconnected and that the fight
for equality, justice, recognition, or just visibility is a universal one.

The journey of the project that began in the neighbourhood of Kypseli as a local
example has grown and spread around Greece and connected with researchers,
libraries, and institutions. An example would be the collaborations made in Crete
in Heraklion, Chania, and Rethymnon that explore the largely under-researched
history of the African diaspora around the Mediterranean. The research uncov-
ered the unknown history (for many, but really well known in Crete) of the Africans
in Crete, which made me feel less foreign as a Black Greek. The team’s journey
to Crete to document this history was enlightening, revealing that Africans first
arrived in the Greek region in 1669, brought by Ottoman slave traders during Otto-
man rule. Crete, a Mediterranean hub between three continents, saw an increase
in African populations after the transatlantic slave trade was largely suppressed
from the mid-19th century, as the ongoing slave trade in the Mediterranean
brought more Africans to ports such as those of Constantinople (Istanbul), and
cities of Minor Asia specifically Smyrna. Additionally, the research revealed that
Africans also arrived as economic migrants during the 1830s and 1840s, which
was an important piece of information used to tackle perceptions about how all
African populations arrived as victims of slavery.

Dgcumatism followed this research by visiting the locations where the first
African populations in Crete were said to have lived. The footage collected was
used in two public actions where members of the collective project discussed
the findings with Professor Yannis Spyropoulos from the Institute of Mediterra-
nean Studies. The discussion revealed texts, photographs and resources about
the African diaspora in Greece and the Balkans found in in Ottoman archives and
travellers testimonies. Then, Afro-Greek artists, members of the project — used the
research material and created a musical mosaic of several genres in a live concert
they organised together with Dgcumatism. The concert — due to the 2021 pandem-
ic restrictions - was aired live in Heraklion, Crete. Inspired by the rich history of the
African presence in the Greek region, the artists creatively used an artistic way to
blend the past with the evolving reality of Afro-Greeks today through music.

The research also extended to the country’s borders, where minority popula-
tions of African descent who identify as Muslim and speak both Greek and Turkish
live. They live in the villages of Avato, Evlalo, Palaio Katramio, Kremasti, Palaio
Erasmio, and Dekarho in Eastern Macedonia and Thrace. These individuals, who
perceive themselves as Greeks, have been assimilated into rural Greek commu-
nities but have not been prominently featured in the national historical narrative.

By following the link in the footnote, you will witness Dacumatism’s approach and
research through the project when Afro-Greek artist Nikos Kabasele, a member of
the project who lives in Alexandroupoli, visited these villages in Northern Greece in
2022 together with the crew of Dgcumatism. Nikos was born and raised in Alex-
androupoli in Northen Greece and had never heard about the Black populations
there. In most cases when foreigners eager to approach these populations went to



MepinmAokeg
lotopieq
pyeTavaoteuong

H ouA\oyikotnta Dacumatism akoAo0Bnoe auTr TNV €peuva ETIIOKETITOUEVN
TIG TomoBeaoieg 6oL A€yeTal OTL {ovoav oL TIPWTOL adPIKAVIKOI TTANBuool otnv
Kpntn. To LAIKO TIou CLUAAEXBNKE XpnoluotolBnke oe 00 dnudoleg dpAcelg
OTIoL TA PEAN TOU CUANOYIKOU €pyou culrTnoav Ta euprpaTa Pe Tov Kabnynth
Mdavvn ZnupdmouvAo armod 1o IvaTitovto Meooyelakwy Zmouvdwv.® Ané Tn culAtnon
npoékudav pwtoypadieg, Keipeva kat NyEC yla tnv Appikavikr dlacmopd otnv
EANGSa kal Ta BaAkavia oe 0Bwpavikd apxeia kal Japtupies mepinynTwy. 21N
ouvexela, ol Appo-EANNVEG KAANTEXVEG MEAN TOU €PYOU XPNOLUOTIOINCAVY TO EPEL-
VNTIKO LAIKO Kal dnuiovpynoav pia dnuoaota dpdon: Eva pwodiko diadpdpwv eldwv
HOULOIKNG o€ pla cuvavAia’ Ttou Slopydvwaoav padi pe Tnv opada Decumatism. H
ouvauAia -Adyw meploplopwy TG tavdnuiag to 2021- petaddOnke dladIKTuaKAa
Cwvtavad oto HpdkAelo TG KprTng Kal XpnotPoTtioinoe AEITOUPYIKA TO EPELVNTIKO
LAIKO: KAl OTO TIEPIEXOPEVO TNG AAAA KAl EIKACTIKA EVOWHATWHEVN oTn dpdon.

O1 Adppo-"EAANVEG KAAAITEXVEG TIOU CUMHETEIXAV, EUTIVEVCUEVOL Ao TNV TTAolola
LOTOPIa TNG AdPIKAVIKNG TIAPOUCIAG OTOV EAANVIKO XWPO, Xpnotyoroinoav vav
KAAAITEXVIKO TPOTIO €KDPAONG WOTE va cUVOUACOULV TO TTIAPEABOV e TNV €EEAI000-
pevn mpaypatikotnta Twv Abpo-EANARVwY orfpepa HECW TNG PHOUCIKNG.

H épeuva emekTABNKE KAl o€ AAAEG TIEPIOXEG TNG XWPAG OTIOU {OULV PEIOVO-
TIKoi MANBuopOl AdPIKAVIKAG KATAYWYNG TIOL XapakTnpeifovtal we YEPOG TNG
MOUCOUAUQVIKNG PELoVOTNTAG 0T ©pdKn oL oTtoiol JINOVV TOCO eAANVIKA 600 Kal
TOUPKIKA. Zouv ota xwpld ABato, EAaio, Maiatd Katpauio, Kpepaaotr, Maiaid
Epdopio kal Aékapyo tng AvatoAikng Makedoviag kat ©pakng. Oewpolv Toug
eauToug Toug ‘EAANveg, €xouv adopolwbei oe aypoTIKEG EAANVIKEG KOLWVOTNTEG,
aAAd ev avadépovtal pe TPOTIo SIakpITd oTo £BVIKO 1oTOPIKSG adrynua. AKo-
AoLBWVTAG TOV OXETIKO oUVOEGHO, Ba TTAPAKOAOULBNCETE TNV TIPOCEYYION Kal
TNV €peuva g opddag Decumatism peow tou E€pyou, étav o Adpo-EAAnvag
kaAAtexvng Nikog KapmaoeAe, pélog tng opddag mou et atnv AAe§avdpolmo-
An, avakdAuvype padi pe tTnv opdda avtd Ta xwpld otn Bopela EAAGSa 1o 2022. O
Nikog yevvnOnke kal peyalwoe otnv AAe€avdpouToAn kal Sev gixe akoloeL TTIOTE
Yla TOUG PAVPOULG TTANBUCHOUG EKEL. ZTIC TIEPICCOTEPES TIEPITTTWOELG, OOOL Eixav
pooeyyioel autolG Toug MANBuopoLG Tyalvav otn Bépela EANGSa yia va Toug
TIAPOUV CLVEVTEUEN KAl N TIPOCEYYLON TOUG €iXe Evav XapakKTripa eEWTIKOTIOIN-
ong. Ztnv nepintwon tou Nikou ta nmpdypata frav SladopeTiKa, KabWwG eKeiVOg
dnuovpynoe pia yvola ocbvdean padi Toug £xovtag To idlo xpwpa kat Tnv idla
BoAn oxeon pe tTnv EAAGSa apdAo 1ou 6Aol Bewpoloav TOUG EAUTOUG TOUG WG
‘EAANVEG. Zekilvovoe Tn ou{ATNon {NTWvTag va oklaypadroel £va oPTPETO TOU
avBpwTou e ToV OToi0 cLTNTOVCE KAl OTN CUVEXELA PolpaloTav TNV EPTELPIA TOU
w¢G pavpog ‘EAAnvag tou el otn Bépela EANGSa. Me auTd Tov Tporo, ol culntn-
TEG aoBavOnkayv o AveTa Kat giAnoav o avolxtad.

To mAoLoIo apxeio Tou €pyou, To omoio TeplhapBavel ofpepa riavw arté 200
ouvevteLEelG peAwV TNG Adpikavikng dlaotiopdg otnv EAAASa, arokaAlmTel ena-
vaAauBavopeveg TIPOKANOELG TTIOL dev adopolV HOVO ATOUA APPIKAVIKAG KaTayw-
YAG, AAAA KAl OAEG TIG KOWVOTNTEG Jetavaotwy otnv EAAASa ndn amo tn dekaetia
Tou 1980. O1 moATikeG ou edpappdfovTal yia Tov TEPLoPLopd NG diEAeLONG Twv
OULVOPWV KAl TOV TIEPLOPLOPO TNG EYKATAOTAONG EEVWV TTANBUCHWY €XOUV SnuLoLP-
YAOEL CUOTNUIKA EUTOSIA TA OTIoIA TIEPIEXOVTAL KAL OTIG CUVEVTEVEELG TWV PHEAWV
ToU €pyou the AfroGreeks. AuTtd Ta eumnodia epAapPBavouy ypadeloKpaTIKESG du-
OKOAIEG, EAAELPN VOUIKWV 08WV TIPOG TNV TIOAITOYPAPNOoN Kat Staxutes Slakpioelg
TOOO OTOV KOWVWVIKO OC0 KAl OTOV OLKOVOUIKO TopEQ. OO0l GUPPETEXOLV OTO £PYO,

Entangled Stories
of Migration

Racialisation,
Citizenship,
Belonging

Northen Greece to interview them, their approach exoticized them. In the case of
Nikos it was different, as he created a genuine connection, he started the conversa-
tion by requesting to sketch a portrait of the person he is having a discussion with,
and then proceeding to share his experience as a Black Greek who lives in Northen
Greece. The discussants then felt more comfortable and shared more openly.

The rich archive of the project, which now includes over 200 interviews of mem-
bers of the African diaspora in Greece, reveals recurring challenges that are not
unique to people of African descent but are shared by all migrant communities
in Greece since the 1980s. Policies implemented to restrict border crossings
and limit the settlement of foreign populations have created systemic barriers for
foreign populations, which are included in the interviews of the members of the
project in the AfroGreeks. These barriers include bureaucratic difficulties, a lack of
legal pathways to naturalisation, and pervasive discrimination in both social and
economic spheres. Those who participate in the project often describe in detail
their experiences and mention these restrictive measures which lead to wide-
spread informal employment, exploitation, and social exclusion during that period.
The African diaspora in Greece faced numerous obstacles to becoming nat-
uralised, as there was no legal process in place for such naturalisation. The state
hindered reception and integration, treating migration as a temporary phenom-
enon (Lazaridis & Wickens, 1999). The first regularisation programmes aimed
at minimising undocumented migration and addressing the status of migrants
already in the country were criticised for their selective nature, nearly impossible
requirements, high fees, and lengthy application processes (Kapsalis, 2007). A
decade later, migrant populations also faced extensive policing. For Black popula-
tions, racial profiling was a frequent issue, with random and unwarranted search-
es, physical maltreatment, the seizing of documents, and nights spent in police
stations for routine checks becoming the norm (Amnesty International, 2012). In
2012, the so-called sweep operations (Emixelprioelg koura) were enforced by the
police as a government method to tackle criminality. However, these operations
were a product of a comprehensive policy framework that fuelled xenophobia,
precarious working conditions, discrimination, misinformation, and exhausting
bureaucratic procedures. Entire communities were marginalised, preventing their
full integration into Greek society. Through its documentation and public actions,
the project underscores the universality of these issues as part of a larger, ongo-
ing challenge confronting all people of migrant descent in the country and abroad.
As the project continues to be presented in conferences or exhibited in the form
of video installations all over the world, it enriches and maintains the discourse
regarding the Black diaspora, including testimonies from Greece, collaborations
with organisations, and active local groups whose work is to cater for the needs
(legally or socially), amplify the voices, and fight for the rights and visibility of
Black communities. The materials from the live actions of the project, which are
freely accessible on the website, showcase all these networks, which are a result
of finding possible solutions on issues that are relevant to the Black community.

Racialisation in Greece has not been widely discussed. Greeks of the diaspora
were initially placed low on the racial hierarchy of whiteness but, in many con-
texts, slipped across the colour line to be considered white, rejecting the diversity
of religion and cultures, as well as the multiple African, Arab, Jewish, and Asian
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TePLYPAdoLV avaluTIKA Kal BIWPATIKA WG AUTA TA TIEPLOPIOTIKA PETPA odrynoav
o€ EKTETAPEVN ATUTIN ATIACXOANGN, EKUETAAAELCN KAl KOWVWVIKO ATTOKAEIOHO:

H Adpikavikn dlaoriopd otnv EAAGSa avtipetwriioe TIoAAA epntddia yia va
mnoAitoypadnBei, kabwg dev unrpxe vopikn dladikaaia o va To ETUTPEMEL I va TO
Spoporoyei. To kpatog epnodioe Tnv vrtodoxn Kat Tnv €vtagn, avtiyetwrifovrag
TN HETAVACTELON WG TIPoowPIVO dalvopevo (Lazaridis & Wickens, 1999). Ta mpwta
TPOYPAUKATA VOUIUOTIOINONG TIOU arookoTttioloav 6Tnv EAAXIOTOTIoINoN TG Ta-
PAvVoUNG PETAVACTELONG KAl OTNV AVTILETWITION TOU KABECTWTOG TWV PHETAVATTWY
-Ttov PBpiokovtav Rdn oTn XWPa- EMIKPIBNKAV yla TOV ETIAEKTIKO TOUG XOPAKTHPA,
TIG oxedov adlvateg anattroelg, Ta vPnAd apdfoia Kat TG XpovoRopeg dladika-
oieg untoPoAng artrioewv (Kapsalis, 2007). Mia dekaetia apyotepaq, Ol YETAVAOTEL-
TIKoi TTAnBuopoi NABavV avTIPETWTTOL ETTIONG e oLVEXN aoTuvopeuon. MNa Toug pav-
poug MANBuapoULg ol SUANAYELG AOyw xpwpatog (racial profiling) pe Baon puAeTika
XAPAKTNPLOTIKA ATAV €va guXVO {ATNUA, HE TIG TUXAIEG Kal adIKAlOAOYNTEG EPEVVEG,
TN CWHATIKI) KAKOTIOINON, TNV KATACKEDN €YYPADWY Kal TIG SIAVUKTEPEVTEIG OE
QOTUVOUIKA TUAPATA Yla EAEYXOUG POUTIVAG va armoTeAolV Tov kavova (Aebvig
Apvnortia, 2012). To 2012, o1 AeyOUEVEG «ETIXELPNTELG OKOUTIA» ETIBANONKav arnod
TNV aoTUVOIa WG KPATIKA PEBOSOC yla TNV AVTIMETWTILON TNG EYKANUATIKOTNTAC.
Qo1600, AUTEG Ol ETIXELPNOELG NTAV TIPOIOV EVOC OAOKANPWHEVOU TIAQIGIOU TIOAL-
TIKAG 1oL TPododotoloe TNV EevodoPia, TIG eTIOPAAEIG OLVONKEG epyaaciag, TIG
Slakpioelg, TNV mapanAnpodopnon Kat TIG EEAVIANTIKEG YPAPEIOKPATIKEG dladika-
oieg. OAOKANpEG KovoTNTEG TiEPIOwpLoTIonBnKay, epmodifovtag tnv MARPn £vta&n
TOUG OTNV EAANVIKNA Kowvwvia. Méoa amo tnv Tekpnpiwon Kat TG dnuoaoteg SpAoelg
TOU, TO €PYO LTIOYPAUMICEL TNV KABOAIKOTNTA AUTWV TWV {NTNHATWY WG PEPOG YIAG
peyaAlTEPNG, OLVEXICOPEVNG TIPOKANGCNG TIOL AVTIMETWTTICOLY OAOL Ol HETAVACTEG
eite otnv EAAGSa eite oto e§wtepikd. KabBwg To €pyo ouveyilel va apouvataletal
o€ oLVEDPLA N va ekTiBeTal pe TN popdn BIVTEOEYKATAOTACEWY 0 OAO TOV KOGLO,
eMTAOLTICEL KAl ouVTNPEL TOV SLIAAOYO OXETIKA pe TN Mavpn dlaotopd, cupTEPIAAp-
Bdvovtag paptupieg amo tnv EANASa, cuvepyaoieg pe opyavwoelg kat Spactrpleg
TOTUKEG OPABEG TIOL OKOTIO €XOLV VA KAADTITOLV TIG AVAYKEC (VOUIKEG I KOIVWVIKEG),
va evioxOouv TNV ¢wvn Kal va aywvifovtal yla ta Sikalwpata Kat Tnv opatotnta
TWV PEAWV TNG KOWVOTNTAG TWV HalpWV oTnV Xwpea. To LAIKO arod TIG {wvTaveg
S8paoelg Tou €pyou, TO OTtoio eival eAe0Bepa TIPOTPACIUO OTNV OXETIKY loTOoEAIbA
TOU £pyou, TIPoBAliel OAa ekeiva ta SikTua o TPoEkuYav Kata tn dadikacia
e€elpeong mBavwv A0cewv o {NTAPATA TIOL OXETiCovTal PE TN Javpn KowotnTta.

H duAetikotoinon otnv EANGSa Sev €xel ountnBei evpewg. Ot ‘EAAnveg tng
Slaomopdg eixav apxikd tomnoBetnBei xaunAd otn GUAETIKN lEPapP)ia TNG «AELKOTN-
Tag», AAAQG, og TTIOAAA TTAdiola, EeyAioTtpnoav mépa amnod Tn YPauur] ToU XPWHATOG
(the color line) kat BewpriBnkav Agukoi, anoppintovtag Tnv Molkiopopdia NG
BpnoKeiag Kal Twv MOAITIOPWY, KABWGE Kal Toug TToAAanAoUg adplkavikolg, apa-
Bikoug, eBpaikolg kat aalatikolg deopolg (KametdmouvAog, 2016) mou urtrpxav
kata tn Sidpkela Twv 2000 eTtwv PeTAEL TOU CUYXPOVOU Kal TOU apxaiouv eEAANVIKOL
mnoAttiopov (TplavrapuAAidou & Beikou, 2002). Stnv eAANVIKY HETAVACTELON OTOV
Kavada, tig HMA kat tnv Auotpahia, ot ‘EAAnveg dev Bewpolvtav AeuKoi yla peya-
A0 XpOoVIKO dtaaTtnua. Méxpt To 1939, n Ta&lvounar] Toug TAPEPEVE TIPORANUATIKN
(Mascitelli & Mycak, 2016). Kanote avadépovtav o KuBepvnTika €yypada wg
«Aeukoi arodaroi» i «nuiEyxpwpuol» (Kapetopoulos, 2016, Langfield, 1999). Autoi
oL 6POL XPNOIUOTIOOUVTAV YA TOUG TEPLOTOTEPOLE NOTIOELPWTIAIOLG AOYW TNG
nemnoibnong oTtL arnoteAovoay armelln yla TIG AT Twv Aeukwv AyyAoca&ovwy Mpo-
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links (Kapetopoulos, 2016) that existed over the 2,000 years between modern and
Ancient Greek civilisation (Triandafyllidou & Veikou, 2002). In Greek emigration

to Canada, the US, and Australia, Greeks were not considered white for a long
time. Until 1939, their classification remained problematic (Mascitelli & Mycak,
2016). They were once referred to in government documents as ‘White aliens’ or
‘semi-coloured’ (Kapetopoulos, 2016; Langfield, 1999). These terms were used
for most southern Europeans due to the belief that they posed a threat to the
WASRP elites, leading to poor treatment (Balint, 2004). In Australia, Greeks were
considered a marginal and parasitic presence contaminating the White Australian
paradigm and were even compared to African victims of slavery in America as
cheap, unskilled labour (Mascitelli & Mycak, 2016).

The complex history of racialisation in Greece highlights the fluid and often
contradictory nature of racial identity, as the concept of ‘whiteness’ has not al-
ways been a stable or inclusive category. The Greek experience, with its rejection
of diversity and its shifting position within the racial hierarchy, reminds us of the
ongoing impact of colonialism and racism on shaping identities.

Today, members of the AfroGreeks, express that they feel the same way the
Greeks felt being migrants abroad in the 1940s. Understanding history, they are
encouraged to have a broader reflection on blackness and marginalised identi-
ties. They have collectively used art as an alternative way to claim their rights and
fight for visibility, creating a valuable audiovisual archive that addresses questions
they have long sought answers to. According to their personal testimonies during
their interviews, these questions, often annoyingly repetitive, foster a new kind of
discrimination and latent racism, perpetuating doubts about whether a Greek can
also be Black: ‘How do you speak Greek so well?’ ‘Can | touch your hair?’ ‘Yes,
you’re Greek, but where are you really from?’ etc.

The second generation of African descent in Greece, fluent in Greek and
deeply rooted in the country they consider home, face a complex struggle to be-
long and be recognised. Despite legal advancements, such as the acquisition of
citizenship through laws passed from 2010 to 2015, they are still often perceived
as outsiders and labelled as immigrants in a society that struggles to fully accept
their diverse backgrounds. These individuals are Greeks who are integral to the
country’s history, contributing and excelling in political, social, artistic, education-
al, and athletic fields. However, due to the colour of their skin, they experience
persistent sense of invisibility and underrepresentation.

In 2020, although the term ‘Afro-Greek’ was known to many, it was used by only
a few members of the African diaspora in Greece, while others admitted hearing
it for the first time. During live events within the project the AfroGreeks, the term
became a contentious issue among protagonists of the project. It was first widely
used in public as the title of the video installation, and the protagonists of the
project were critical on the necessity or not of the use of term Afro-Greek.

During our research, the significance of the term became clearer, focussing
on the word ‘Afro,” which could represent anything from the continent of Africa,
its heritage, or the colour black, and the word ‘Greek,” which implies citizenship,
belonging, and nationality. The term Afro-Greek can be traced back to 2011,
when it was used in Greek by the famous Afro-Greek rapper Mc Yinka in his
song The Coin. The visual representation of the term gained prominence with the
appearance of Afro-Greek musician and performer Jerome Kaluta — also known as
AfroGreco — wearing a Greek fustanella in the play Aristophanes Now by Stamatis
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teotaviwv (White Anglo-Saxon Protestants, WASP), pe anotéAeopa Tnv KaKope-
Taxeiplor Toug (Balint, 2004). Ztnv Auvotpalia, n mapouvacia Twv EAAAvwy Bewpnon-
KE TIEPIOWPLAKN Kal TIapactTikA TIou PoAuve To adriynua mepi Aeuknig Auvotpaliag
Kal ouykpiBnkav akéun kat pe Toug Adpikavoug-Bopata dovAeiag otnv Apeptkn
wg $OnVvo, aveldikeuTo gpyatiko duvapikd (Mascitelli & Mycak, 2016).

H olvBeTn 1oTopia TNG PuLAETIKOTIOINONG 0TV EAAASA avadelkviel Tn peu-

OTH Kal ouxvd avtipatiki Gvon NG GUAETIKAG TALTOTNTAG, KABWG N évvola TNG
«AevkoOTNTAG» OV NTAV MAVTA A oTABEPN ) TIEPLEKTIKN KaTnyopia. H eAAnvikn
epMELpia, Ye TNV anoppPn TG SladpopeTIKOTNTAG KAl TN HETATOTIION TNG BEoNG
NG eVTOG TNG GUAETIKAG lepapxiag, pag BupiCel tn ocuvexl(dpevn emnidpaon tng
QTTOLKIOKPATIAG KAl TOU PATOLopoL atn Slapdpdwon TauTOTATWY.

2AUEPQ, TA PEAN TOL €pyou the AfroGreeks, SnAwvouv OTL aloBdvovTal OTiweG
akplBwg ol ‘EAAnveG petavaoteg oto e€wTeptkd tn dekaetia Tov 1940. Katavow-
VTQG TNV LOToPia, KAAoLVTAL va EKPPATOLY Evav eVPUTEPO TIPOBANUATIONS OXETIKA
pE TN padpn TOuG TAUTOTNTA KAl TIG AOLTIEG TIEPIBWPLOTIOINUEVEG TAUTOTNTEG.
‘Exouv xpnototoloel CUAAOYIKA TNV TEXVN WG EvaV EVAAAOKTIKO TPOTIO yla va Si-
€KSIKNoouv Ta SIKAIWPATA TOUG KAl va aywvioToLV yla TNV opaTtoTnTA Toug, dnul-
ouPYWVTAG €va TIOAUTIUO OTITIKOAKOUOTIKO ApXEio TIou anavtd o€ epwThAyaTa ota
omnoia avalntolv Xpovia anavitnoelg. Z0Ppwva Pe TIG TIPOOWTIKEG TOUG HAPTUPIES
kaTd TN SIAPKELa TWV CLVEVTEDEEWV TOUG, AQUTEG Ol EPWTNACELG — OUXVA EVOXANTIKA
enavalappavopeveg— KaAAlepyoLv €va veo eidog Slakpioewv Kal AavBdavovtog
patolopov, diawwvifovtag apdiBoAies yia to av évag ‘EAAnvag pmopei va gival
TauTOXPOVa KAl Havpog: «Mwg PINGG TOoo KaAd eEAANVIKG;» «Mrmopw va ayyi§w ta
HaAAld oou;» «Nal, eiocal ‘EAAnvag, aAAd amo mov gical ot’ aAnRbela;» KTA.

H &6e0tepn yevid adpikavikng kataywyng otnv EAAAda, mou pikd anrtalota
eANVIKA Kal eival Babia pi{wpevn otn xwpea 1ou Bewpei wg tnv atpida g, avtl-
peTwttiCel €vav oLVBETO aywva va avAKel kat va avayvwplotei. MNapd TiG VOUIKEG
e€elielg, 6nwg n anokTnon 1Bayévelag yeow vopwv Tou Ynoiotnkav peta&v 2010
kal 2015, e§akoAouvBouv va BewpolvTal cuxva wg EEvol Kal xapaktnpifovral wg
METAVAOTEG O€ pila Kowvwvia Tou aywvietal va anodextei MANpwe To SladopeTi-
k6 Toug LTIORaBpo. Ta dtopa autd eival ‘EAANVEG TTou anoTte oLV avandomacTo
KOUMATL TNG LoTOpIag TNG XWPEAg, cUPBAAAOVTAG Kal SLaTPEMOVTAG OTOV TIOALTIKO,
KOWVWVIKO, KAAMTEXVIKO, EKTTALOEUTIKO Kal aBANTIKO Topea. Qotdoo, AOyw Tou
XPWHAToG Tou SEPPATOG TOuG, PBLivouy va SlIapKEG aiobnua aopatoTnTag Kat
UTTOEKTIPOCWTTNONG.

Mapdho nou o 6pog «Appo-EAANvag» ATav yvwotodg oe oAAoUG, wg To 2020
Xpnolgorotolvtav Povo aro oplopéva PEAN TnG AdpIkavikng dlactopdg otnv
EANGSa, evid Aol tapadexBnkav OTL Tov dkovoav yla mpwtn ¢opd. Kata tn
Suapkela {wvtavwy ekdnAwoewv oto MAaiolo Tou €pyou the AfroGreeks, o 6pog
XPNolgomortnke yla mpwtn ¢opd evpéws dnudala arod Tov TiTho Tou PBivieo Kal
TOUG i810UG TOUG TIPWTAYWVIOTEG TOU €PYOU Ol OTIOIOL £XOLV KPILTIKI TIPOTEYYION
otnv avaykaldtnta i pn touv 6pou Adppo-'EAAnvag-ida.

Katd tn Sidpkela tng €peuvag, n onuacia tou 6pou £ylve cadeaTePn, EOTIL-
afovtag otn Ae€n «Adpo», n omoia Ba Prtopoloe va avTirmpoowevel OTIOATOTE
TPoEPXOTAV arod TNV AMELPO TNG ADPIKAG, TNV KANPOVOULA TNG 1 TO JaUPOo XpwHA,
kat tn AéEn «EAANvag», n otoia uTToSNAWVEL TNV IBAYEVELQ, TO AVAKELV KAl TNV
ebvikdtnta. O 6pog «Adpo-EAAnvag» avayetal oto 2011, dtav xpnowlorotridn-
ke ota eAANVIKA amnd tov diaonuo Appo-EAAnva parnep Mc Yinka oto tpayoudt
Tou To Képpa. H omtikr avarnapdotaon Tou 6pou avadeixdbnke pe tnv epdavion
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Kraounakis and Spira Spira in 2011. Later, in 2017, the Afro-Greek rapper Negros
Tou Moria performed at Kanari Square dressed as an Evzones, further solidifying
the visual representation of the term. In 2019, during a public discussion at the
Agora of Kypseli, the first screening of the project took place and was the centre
of discussion regarding the African communities in Greece. The title of the project
at that event used the term Afro-Greek publicly in english for the first time, as it
was mentioned by the protagonist, Mikel Ergar. The term was then widely spread
through social media within the community and sparked more conversation and
public events. Afro-Greek was a term that was used on purpose as a title of

this project. It is used critically because through the years the collected archive
includes the opinions of all the members of the project interviewed so far, who
comment on what the term means to them, whether they use it, and whether they
agree with it. So, this term stimulates debates on different views regarding one’s
perception about someone’s identity who is not ‘white’ in Greece. Views which are
integrated and expressed experientially and analytically in the project.

Over the years, various interpretations of the term have emerged. Some indi-
viduals who disagree with the term prefer not to use it, opting instead to identify
by their specific country of origin, such as Nigerian-Greek or Ghanaian-Greek,
emphasising the connection between their two countries rather than those
between a continent and a country. They argue that using ‘Afro’ as a generali-
sation perpetuates the misconception of a unified Africa or a forgotten ancestry,
believing that ‘Afro-Greek’ homogenises the diaspora by removing the possibil-
ity of declaring one’s specific place of origin — unlike African Americans, who,
after many generations, may not know their country of origin. Africa is vast, with
diverse countries and distinct colonial histories, so the preference to avoid the
term may stem from personal reflections on the connection felt to each culture or
a desire to prioritise individual national identities.

Others view the term as a symbol of a movement of visibility, helping them
claim their African ancestry in a place where they may not feel fully accepted
by their homeland — especially since most have never been to Africa. For some,
‘Afro-Greek’ is an efficient term summarising, in two words, the fact that they
were born and raised in Greece while their ancestry traces back to Africa. Others
view the term as a necessary step in bringing to light the obstacles that Greeks of
African origin face due to the colour of their skin. These are barriers that prevent
them from claiming their rights and living a decent life. The hope is that, once
these challenges are overcome, Greeks of African descent will no longer feel the
need to refer to their identity by adding the synthetic "Afro" and that they could
confidently embrace the term they are fully entitled to: Greek.

The project the AfroGreeks emerged as a pivotal force in dismantling the limita-
tions faced by the African diaspora in Greece, using its title to spark conversation
and utilising the moving image through art actions. The project creates connec-
tions and public actions that bring communities together to collectively seek ways
to address the challenges faced by the African diaspora including citizenship
rights, identity, belonging, free expression, and integration. The gradual expansion
of the project from the neighbourhood of Kypseli to the larger urban Athenian
setting, eventually spreading to the whole of Greece — from Thrace to Crete — and
then creating connections with other African Diasporic communities in Europe —
Afro-ltalians, Afro-Finnish, Afro-Germans, Afro-Turks, etc. — maintained a commu-
nity-centred approach throughout, as the members of the project remained the
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Tou Adpo-"EAANva pouacikou Kal tepdopuep Zepou KarolTta —yvwaoTtol Kal weg
«AfroGreco»— mou ¢popoloe eANANVIKT ¢pouvoTtavéla ato €pyo Aristophanes now Twv
2tapdtn Kpaouvakn kat Zreipa 2neipa 1o 2011. Apyotepa, to 2017, o Appo-EA-
Anvag parep NeEypog Tou Mopla epdaviotnke otnv Aateia Kavapn vivpevog wg
EuCwvag, edpaunvovtag mepattepw TV OTTTIKA avanapdotaon Tou 6pouv. To 2019,
katd tn diapkela dnudaotag oulitnong otn AnuoTiky Ayopd KupéAng, mpaypato-
Toldnke n Tpwtn TPOPRoAr Tou €pyou the AfroGreeks Kal AMOTENEDE TO ETIKEVTPO
kat tn Bdaon evog SlaAOYoL OXETIKA HE TIG aPPIKAVIKEG KOvOTNTEG otnv EANGSa. Ze
ekeivn TNV ekdNAwaon, o TITAOG TOU £PYOU XPNOLUOTIoINOE yla PWTN Gopd Tov 6po
«Afro — Greek» dnuoaotla otnv ayyAikr yAwooa, 6nwe TO AvEPEPE O TIPWTAYWVIOTNG;
MikeA Epykap. O 6pog atn ouvexela Sladobnke EVPEWG HECW TWV PHECWV KOLVWVL-
KAG SIKTOWONG EVTOC TNG KOWVOTNTAG KAl TIUPOSOTNOE TIEPIOCOTEPEG CLINTATELG Kal
dnudaleg ekdnAwaoelg. O 6pog «Adpo-EAnvee» (the AfroGreeks) xpnoluortolrenke
OKOTIHA WG TITAOG AUTOU TOU €PYO HE PIA KPITIKN TIPOCEYYLaN. To apxeio Tou €pyou
nepAauBavel TIg anoPelg OAWV TwV HEAWV TOU TIOL EPWTABNKAV PEXPL OTIYUNAG,

ol oroiol aXoAalouv TL onuaivel 0 6pOG yla autolg, av TOV XPNOLHOTOIoUV Kal av
oupdwvoLv pe avtodv. ‘Etol, autdg o 0pog Kivntotolel Tn ou{Atnon yla Tig dladope-
TIKEG amOYELG yla TNV TALTOTNTA OTtoloL Sev eival «AeUKOG» otnv EANGSA, ol ottoieg
EVOWHATWVOVTAL KAl eKppAalovTal BUwPATIKA KAl avaAuTIKA aTo €pyo.

Me Tnv napodo Tou Xpodvou, £xouv TIPoKLYPEL SIADOPEG EpUNVeieg ToL dpou.
Optopeva dropa mou dladwvouvv pe Tov 6O TIPOTIHOVV va Pnv TOV XPNOLUOTIOoL-
oLv, eTIAEyovTag avt’ auTtou va TpoodlopifovTal CUYKEKPLPEVA amod Tn xwpa
Kataywyng toug, onwg «Niynplavog-EAAnvag» n «IkaveCog —“EAANvag», divovtag
éudaon otn oxéon PETAEL Twv S00 XWPWV Kal Oxl HETAED PIag NMEipoL Kal plag
xwpag. Kabwg ol xwpeg atnv AdpIKA €XOLV EEXWPLOTEG ATIOIKIOKPATIKEG LOTOPIEG,
vrtootnpiCouv OTL N Xprion Tou «Adpo» wg yevikevon SlawwviCel TNV eodaipevn
avtiAnyn pag evoroinuevng APpLKAG N plag Eexaopevng Kataywyng, moten-
ovtag 6Tl 0 6pog «Adpo-EAAnvag» opoyevortiolei Tn dtacmopd adaipwvtag tn
duvatdtnTa SAWCNG TOU CUYKEKPIPEVOU TOTIOUL KATAYWYNG — O€ avTiBean Pe Toug
Adpo-Auepikavolg, ol OTIoiol, HETA ATIO TIOAAEG YEVIEG, EVOEXETAL VA PN YVWPI-
Couv TAEOV TNV XWPA KATtaywyng Toug.

AA\OL QVTIPETWTTICOLV TOV OPO WG GUPPBOAO EVOG KIVAPATOG OpATOTNTAG TIOU
TouG BonBa va dlekSIkroouv TNV aPpPIKaVIKA TOUG KATaywyr o€ Eva PEPOG OTIOU
pTopei va pnv atgBavovtat mAnpwg anodektoi. Eival onpavtikd va onuewdei mwg
€va PeyAAo oooaTo Sev £X0UV TAEL TTIOTE OTNV XWPA KaTaywyngq. Na karoioug,

0 0pog «Adppo-EANnvag» eival évag anoTteAeouaTikdg 6pog mou cuvoilel, oe

pia o0vBeTn AEEN, TO yeyovog OTL yevvrOnkav Kat peydAwoav otnv EAAada, evw n
Kataywyn Toug eivat and tnv Appikr. AANAoL BAETOLY TOoV OPO WG €va anapaitnTo
Brua yia va éABouv oto pwg Ta epmodla nmou avtipetwrti(ouvv ol ‘EAANveg adpika-
VIKAG Kataywyng AOyw TOL XpWHATOG TOU SEPHPATOG TOUG. AUTA TA EUMOSLA TOUG
epmodiCouv va Siekdikrnoouv ta SIKaWwPaTd Toug Kal va {icouv pia a&loTipeTn
Cwny. Yriapxel n eAttida ot1, HOAIG EETEPATTOUV AUTEG Ol TIPOKANCELG, ol ‘EAANveg
adplkavikig kataywyng dev Ba atoBdavovtal TAEOV TNV avaykn va XapakTnpioouvv
TNV TAUTOTNTA TOUG TIPOCBETOVTAG TO CUVOETIKO «AdpOo» Kal Ba PrtopolV Pe auto-
nemnoibnon va evotepvioTolv Tov 6po Tou SikalovuvTal MANpws: ‘EAAnvag.

To €pyo the AfroGreeks avadeixBnke we onuavtik dOvapn otnv apon Twv TEPLO-
plopwv Tov avTigeTwtiCel N Adpikavikn dtaoropd otnv EAAGSa, xpnoiorolnvtag
TOV TiTAO TOU yla va upodotAcel ou{nNTAOELG Kal aSloTIoLVTAG TNV KIVOUUEVN EL-
koOva pEca amod KAAATEXVIKEG Spaaelg. To €pyo dnulovpyei cuVOETEIG Kal SNUOCLES
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protagonists and co-creators at all stages of the implementation of actions. With
a rich archive of over 200 interviews so far, the organising of over 60 live events,
and collaboration with 6 universities and over 30 organisations in 9 different coun-
tries, the project creates a broader scope, building a network of conversation,
participation, and action. The questions the African diasporic communities sought
to answer through this ongoing collective community project remain: if the need
of the prefix ‘Afro’ is a primary constituent of their identity, and if they feel native
to the countries they live in, what are the everyday obstacles faced due to colour?
How do they overcome them, and how does the idea of having a rich archive of
their history kept for the next generations sound?

The term ‘Afro-Greek’ initiated a discourse of visibility and representation and
serves as a form of self-identification to acknowledge the dual identity of African
descendants in Greece. It highlights the country where they were raised and the
place of origin, appreciating both cultures and declaring that they are simultane-
ously African and Greek, fighting for visibility and representation. | strongly believe
that the use of the term ‘Afro-Greek’ is crucial at this moment, in order to break
stereotypes and introduce the existence of Black Greek populations into the
broader discourse. These communities are forming their identities, reclaiming their
Blackness, and redefining what it means to be both Greek and African. Despite
its limitations, this term can serve as a starting point, having emerged from the
awakening of a movement of visibility documented and empowered by the Afro-
Greeks project, which must continue to be constantly enriched with new material,
testimonies and new collaborators. Or this term can stand as an intermediate stop
of a movement of visibility, standing as an authentic representation of the Black
Diaspora’s reality in Greece.



16

Spaocelg ou pépvouv oe ertadr TIG KOIVOTNTEG PE OKOTIO va avalnTtroel CUAAOYIKA
TPOTIOUG YA TNV QVTIKMETWTIION TWV TIPOKAACEWY TIOL avTIPETWTTICEL N AdpLKaVIKA
Slaomopd otnv EAAAda 6oov adopd tnv 18ayEvela, TNV TALTOTNTA, TO AVAKELY, TNV
eAelBepn Ekppaon Kal Tnv evtagn. To €pyo emekTdbnke otadlakd anod Tn yelrovid
NG KudeAng oe 6An tnv ABrjva, otn cuvexela oe oOAOKANPN tnv EAAGSa —amnod
Opakn €wg TNV Kpntn— kat TéAo¢ dnuiodpynoe SlacuvOoETelG e AAAEG adplkavi-
KEG KovOTNTEG TNG Alaoropdg otnv Evpwrin —Adpo-Itailovg, Appo-DivAavdolg,
Adpo-Teppavoig, Appo-ToOpKoug K.AT. Me autd Tov TPOTio dnuioupyronke

Hla eVPUTEPN TIPOCEYYION LE ETIIKEVTPO TNV APPIKAVIKA SlaoTopd, TIou £6waoe TN
duvatdTnTa ota PEAN TOU €PYOU - OVTAG TIPWTAYWVIOTEG KAl OL CLV-ONULOLPYOIL o€
OAa ta otdadia TnG vAoroinong Twv dpdoewv- va TIapouctalouv To £pyo dlebvwg.
Me éva Ttholalo apxeio Tou TeplExel TIEPLooOTEPEC and 200 ouvevTEDEEIG €W On-
pePQ, TIEPLOCOTEPEG amd 60 (wvTaveg EKONAWOELG KAl CLUVEPYATIA e 6 TIAVETIOTH-
pa kat 30 mAEov opyaviopolg o€ 9 SladOPETIKEG XWPES, TO €Yo SnuIoLPYEL Eva
eupLTEPO TEdio edappoyng, dnuiovpywvtag Eva diktuo oulATNONG, CUPUETOXNG
kal §pdong. Ta epwTrpaTa mou oL APPIKAVIKEG KOWVOTNTEG TNG SlaoTIoPAg TPo-
ondbnoav va anavtrioouv YEow auTtol TOU CLVEXILOPEVOU CUAAOYIKOU KOLVOTIKOU
€PYOUL TIAPAPEVOLV: EAV N AVAYKN TOU TIPOBEPATOC «AdPOo» ATIOTEAEL TIPWTAPXIKO
OUOTATIKO TNG TAUTOTNTAG TOUG Kal €Av aloBdvovTal VIOTIOL OTIC XWPES OTIOU
Couv, mola givatl Ta kaBnueptva epmdsdia ov avTIUETWTI{ouV AdYyw TOL XPWHATOG;
Mg Ta vrtepmndoLv Kal WG Toug daiveTal n IEA VoG TTAODCIOL APXEIOU TNG
LOTOPIAG TOUG YIA TIG ETIOPEVEG YEVIES;

O 6pog «Adppo-EAAnvag» Eekivnoe pia oulrtnon Tepi opatoTNTag Kal EKTIPO-
OWTINONG Kal XPNOIKEVEL WC pla popdr auTorpoadloplopoU yia TNV avayvwpelon
NG SIMARG TAUTOTNTAG TWV avBpwTwv ADPIKAVIKAG Kataywynig otnv EANada.
Avadelkviel TN xwpa OTou PeyAAwaoav Kal ToV TOTO KATAywyrG TOUG, EKTIUW-
VTag Kal TIG Vo KOUATOUPEG Kal dnAwvovtag OTL eival Tavtoxpova Adpikavol
kat ‘EAAnveg, aywvi{opevol yla Tnv LoOTIUN TIAPOLCia Kat EKTIPOCWTINGT] TOUG.
Motevw akpddavta OTL N xprion Tou 6pou «Adpo-EAANvac» eivat onuavtikr) avtn
TN oTLyur, TIPOKEIUEVOL va apBolv Ta oTePEOTUTA Kal va evtaxBei n vTtapén Twv
HaOpwV EAANVIKWY TTANBUCHIWVY aToV EVPUTEPO SNUOGLO AOYO. AUTEG OL KOLVOTNTEG
Slapopdwvouy TNV TAVTOTNTA TOUG, SIEKSIKOUV EK VEOUL TNV €vvold TOU PAUPO
(Blackness) kal ermavarnpoadlopifouv To TL onuaivel va eical ‘EAAnvag kat Appt-
kavog. MNapd Toug EePLOPIOPONG TOU, O OPOG UTIOPEL va XPnotPeDoEeL wg onpeio
eKKivnong, €xovtag mpokLuYPel amd tnv aduTvion evog KIVAPATOG 0paTtdTNTAG TIOU
TEKUNPLWVETAL Kal evuvapwveTtal arno 1o Epyo the AfroGreeks, To omoio odeilel
va Pn oTapatroel va eUmAouTifeTal SlapKWG e Kalvoupylo LAIKO, HaPTUPIEG Kal
VEOULG ouvepydtes. ‘H o 6pog va Aettoupyei wg evilapecog oTabpodg evog Kivhua-
TOG OPATOTNTAG, TIOL OTEKETAL WG ALBEVTIKA avanapdotacn TNG MPEAYHATIKOTNTAG
™S Mavpng Alactiopag otnv EAAGSa.
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1 2Tov 1oTOTOTIO TOL €pYOU, https://theafrogreeks.documatism.com/, untdpyet To xpovodidypapua
Kal OAEG Ol EKONAWOELG Kal oL SPATELG TToL £OLV TipaypaTorolnBel ano tnv €vapén Tou €pyou.
Mepikda napadeiypata Ta omnoia udpxXouV OToV IOTOTOTIO TOU €pyou eival Ta €€AG: a) N opada
Dgcumatism pe to €pyo the AfroGreeks eknpoowrnoe tTnv EANGSa, Tipwvtag, padi pe 44 dAheg
XWpeg, Tn Alebvr Huépa AvBpwrivwv Alkalwpdtwy, cuvéudlovtag SnUIoVPYIKA ToV GUTIKS XWPO
Kal To S1adiKTLO OTO TAQICLO TWV TIEPLOPLOTIKWVY PETPWV Tou Covid-19. Tnv idla nuépa, n Tawia Tou
Raoul Peck | Am Not Your Negro mipoBArBnke dladiktuakad yia 24 wpeg Kat ouvodeudTav anod eva
Bivteo pe TIg avtibpdoelg Twv Adpo-EANAvVwY Tiou apakoAovBnoav tnv Tawvia ya npwtn ¢opd,
Sivovtag otoug SladikTuakolg BeaTég To epéBlopa va BEcouv Ta epwTAKATA TOuG oTnV SladIKTuaKn
ou{TNON IOV aKoAoVBNoE OTO TENOG TNG NPEPAG. B) TO dNpOCLo TIPdypapa Tou Slopyavwbnke
otig 21 MapTiou, 6oL MAPOUCIACTNKE pla oelpd Spdoewv, ONwg Beatpikd €pyo, Moinon, TPayoudt,
part, xopdg Kat {wvtavr) culTnon HETAEL TWV KAAMTEXVWY KAl TOU KOOV OXETIKA PE T GUAETIKNA
loo6tnTa otnv EAAGSa. H ekdridwon npaypatorotfnke katd tn Sidpkela Touv devtepou lockdown
NG Covid-19. 'OAeg o1 ekdnAwoaelg poBdaAAovtav live streaming anod tnv EPT kat ta diktua kowwvi-
KAG SIKTOWONG, Kataypddnkav pe drone kat petadobnkav {wvtava kat ard tnv dnudaoia TnAedpaon,
TIPOKELPEVOL oL ABnvaiot (kat 6ot ot EAANveG) va cupueTacyouv otov padikd eoptacpod tTng NUEPAG,
He aopdaAela anod Tnv Aveon TwV OTIUTIWV TOUG, KABWE Propoloav va «Kivouvtal» eEAeUBepa otnv
TIOAN PEOW TOUL SLASIKTUOUL KAl TNG KvnUAToypadnong Kat va CUPHETEXOUV OE LOUCIKEG EKONAWCELG
Kat ougntroelg. Kad’ 6An tn Sidpkela TG avamntugng tou Snuéctou Tpoypdappatog, Atav duvatod yia
ToUG AdPO-EAANVEG CUUPETEXOVTEG OTO €PYO VA HETAKIVOUVTAL OTNV TIOAN TIAPA TOUG TEPLOPLOHOUG
NG anaydpevong KUkAodpopiag.

2 BAéne onpueiwon 1.

3 AkohouBwvTag auto Tov olvdeapo, Ba €xeTe MPdoRacn oTn PASIOWVIKN EKTIOUTI yia Tov Mrva
Malpng lotopiag, n onoia dnulovpyndnke oe cuvepyacia pe To MoATIOTIKO Kévipo AdpIKaviKAG
Téxvng kat MoAriopwv Anasa. Mpoteivetat o Malog va kablepwbei wg o emionuog privag eopTacpon
NG Mavpng lotopiag otnv EANGSa, kabwg TéTe EeKivnoe 0 SIAAOYOG Pe TNV EAANVIKH Kovwvia yla
Tov vopo Tepi 1Bayévelag kat TEbnke enionpa oe dnuoéota SlaBodAevon n TPOTIOTIOINCN TOU VOUOU.

4 https://documatism.com/black-history-month-in-greece-radio-and-live-stream-event/.

5 Znuavtiki ftav n Boribela ano tnv Avtidrpapxo MoAtiopol HpakAeiou Aptotea MAeOpN, Tn Bike-
Aaia Anpotikr BiBAoBnkn (Anunteng ZapPag, Ztedavia Tepldkn), Tov Aviidnuapxo Xaviwv Mdvvn
lMavvakdkn, Tov ocuyypadea Xapidnuo Manaddakn, o omnoiog emiong pag €dwoe LAIKO arnd To TIPOow-
KO ToU apxeio, Tov dlevbuvtr) Touv 2°° MNupvaaciouv Xaviwv Avtwvn ABavacdkn Kat Toug pabnTeg Tou,
oL ortoiol emiong dwploav VAKO yla Toug okomoUg TNG €peuvag, Tov MavwAn Mavoloaka, o omoiog
Swploe pwtoypadikd LAIKS ard TNV TPOCWTIKN Tou CUAAOYH Kat Tov Ap Mdavvn Zrnupomouvlo, kabn-
ynti OBwpavikng lotopiag oto IvaTitouto Meooyelakwy Znouvdwv oto PEBupvo tng KpAtng.

8 AkohouBwvtag autov Tov obvdeopo https://documatism.com/mediterranean-history-of-the-
african-diaspora-workshop/ 8a rmapakoAouBrioete pia ocurtnon nou Slopyavwbnke arnod tnv opdda
Dgcumatism. ‘Ottou péAn Tou €pyou TNG CUAAOYIKAG KOWVOTNTAG TIPOOKARBNKAv o€ pia yoviun ouln-
Tnon pe tov Ap MNdavvn Znupomoulo, kabnyntr oBwpavikAg lotopiag oto IvoTitouto Meooyelakwy
Znoudwv oto PEBupvo g Kpntng. Ta epeuvnTikd Tou Bépata repthapBavouy petafh dAAwv Tov
Beopo g SovAeiag, Tnv Adpikavikr Alaomopd Tng OBwpavikng AuTokpatopiag, Tnv loTopia NG
oBwpavikig KpATNG Kal TNV OIKOVOULKH, KOWWVIKK KAl TIOALTIKH LoTOPIa TwV 0BWUAVIKWY OTPATIWTL-
KWV BEoP®V.

7 AkohouBwvtag autov Tov obvdeopo https://documatism.com/concert-to-commemorate-
the-african-diaspora-in-crete/ 6a mapakoAovBrioeTe TNV ekdHAWON oL SlopyAvwaoe n opada
Dgcumatism kat ot Abppo-"EAAnveg, oL omoiol pe EKTTANEN avakdivpav Tnv eudavion Twv MPWTwy
adplkavikwy TAnBuopwv otnv EAAGSa kat tnv emPiwor) Toug onuepa. H pdon mou vAomnolrdnke
ATav pia POUoIKr EKSNAWON HE KAANTEXVEG — CUHHPETEXOVTEG TOU CUAAOYIKOU KOWVOTIKOU €pyou the
AfroGreeks Tiou CUVSEOLV OUGCIKA TNV LOTOPIA PE TO TIaPSV KAl SNULouPyoLV €va HOUOIKO Hwaaikd
yla va avagpepBolv aTnv 1oTopia Twv MPWTWV Havpwv TANBUoUWY otnv eAANVIKA TiepidEpeta. Ot
ETPPOES TWV KAAATEXVWV TIPOEP)ovTal and €va eupl GATHA POUCIKWY EI8WV, OTA OTIOI CUUTIEPL-
AapBavovtal mapadootakd TpayolLdia arod TIG XWPES POEAELONG TWV KAAATEXVWY 0e cuvdUAoUO
HE Ta PEUTETIKA, TA EAANVIKA TPAyoLSIa, Evav cuvduacpo gospel Tpayoudiwy, par, TPAT HOUGCIKAG
kat afrobeat peAwdiwv kat Tnv mapouvaia t¢af kat funk mvelwv. H §pdon autrj vAoror|Bnke pe
SnuIoLPYIKA cuvepyacia Twv xwpwv Téxvng Rodeo kat The Intermission, Twv Afuwv Xaviwv Kat
HpakAeiou, Tng BikeAaiag BiBAoBrkng kat Tou lvotitovtou Meooyelakwyv Zmoudwv PeBupvou.
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" By visiting the website of the project — https://theafrogreeks.documatism.com/ — you can access
the timeline and see all the events and actions that have taken place since the beginning of the
project. Some examples | can add in this section that can be found on the website are the follow-
ing: a) Dgcumatism with the project the AfroGreeks representing Greece, together with 44 other
countries, in commemoration of International Human Rights Day, creatively combining physical
space and the internet to manage the restrictive measures of Covid-19. On the same day, Raoul
Peck’s film | Am Not Your Negro was screened online for 24 hours and was accompanied by a
video of the reactions of the Afro-Greeks who watched the film for the first time, giving the online
viewers the stimulus to raise their questions in the online discussion that followed at the end of the
day; b) the public programme organised on 21st March, where a series of actions was showcased,
including theatre, poetry, singing, rap, dancing, and a livestreamed panel discussion between

the artists and the public about racial equality in Greece. The event took place during the second
lockdown of Covid-19. All the events were also recorded with a drone and were livestreamed and
broadcast on Public Television, in order for everyone to participate in the mass celebration of the
day, safely from the comfort of their homes, as they could «move» freely in the city through the
video recording and the internet to participate in musical events and discussions. Throughout the
development of the public programme, it was possible for the Afro-Greeks (participants of the
project) to move around in the city despite the limitations of the curfew.

2 See footnote 1.

3 By following this link, you will access the radio show about Black History Month, which was creat-
ed in collaboration with the Cultural Centre of African Arts Anasa. The proposition is that the month
of May should be the official month of celebration of Black History in Greece, as it was the month
when the dialogue with the Greek society on the citizenship law started and the amendment of the
law was officially put to public consultation.

4 https://documatism.com/black-history-month-in-greece-radio-and-live-stream-event/.

5 We received immeasurable help from the Deputy Mayor of Heraklion Culture Aristea Plevri; the
Vikelia Municipal Library (Dimitris Savvas, Stefania Terzaki); Deputy Mayor of Chania Giannis
Giannakakis; the author Haridimos Papadakis, who also gave us material from his personal archive;
the principal of the 2" High School of Chania Antonis Athanasakis and his students, who also
kindly donated material for the purposes of the research; Manolis Manousakas, who donated pho-
tographic material from his personal collection; and Dr. Yannis Spyropoulos, professor of Ottoman
history at the Institute of Mediterranean Studies in Rethymnon, Crete.

6 By following this link — https://documatism.com/mediterranean-history-of-the-african-diaspo-
ra-workshop/ — you will witness a discussion that was organised by the Deacumatism team. Where

members of the collective community project the AfroGreeks were invited to a fruitful discussion
with Dr Yannis Spyropoulos, professor of Ottoman history at the Institute of Mediterranean Studies
in Rethymnon, Crete. His research subjects include among others the institution of slavery, the
African diaspora of the Ottoman Empire, the history of Ottoman Crete, and the economic, social,
and political history of Ottoman military institutions.

7 By following this link — https://documatism.com/concert-to-commemorate-the-african-diaspo-
ra-in-crete/ — you will witness the event organised by the Documatism team and Afro-Greeks,

who were amazed to discover the appearance of the first African populations in Greece and their
survival today. The action implemented was a musical event with artists — participants of the
collective community project the AfroGreeks who musically connect history with the present and
create a musical mosaic to refer to the history of the first black populations in the Greek region. The
influences of the artists draw from a diverse range of musical genres, including traditional songs of
the artists’ countries of origin combined with rebetika, Greek songs, a combination of gospel songs,
rap, trap music, and afrobeat melodies, and the presence of jazz and funk touches. This action

was implemented with the creative collaboration of the art spaces Rodeo and the Intermission, the
Municipalities of Chania and Heraklion, the Vikelia library, and the Institute of Mediterranean Studies
of Rethymnon.
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8 https://documatism.com/public-event-in-thrace-with-residents-of-african-descent/.

9 https://theafrogreeks.documatism.com

0 AkohovBwvtag Tov olvdeapo https://vimeo.com/530247065/742622ff9c Ba Seite To Bivteo mou
poPAnBnke atn yetrtovid Tng KupeAng otnv ABrva.

' H mapdotaon fnrav p€pog Tou €pyou Tou yia Tnv Documenta 14, pe titho Black Odyssey. ‘Hrtav pa-
OLOPEVO OTNV TApAd00on TOU PEUTIETIKOU Kal TNV KANPOVOULA TOU XUt XOTt, tapaiAnAifovtag Tig loTopi-
£G TWV PETAVACTTWY PE TIG EKPPATELG TNG underground POUCIKAG TOL TIAPEABAVTOG Kal TOU TIAPOVTOG.
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8 https://documatism.com/public-event-in-thrace-with-residents-of-african-descent/.

9 https://theafrogreeks.documatism.com

0 By following this link https://vimeo.com/530247065/742622ff9c, you will have access to the video
which was screened at the neighbourhood of Kypseli in Athens.

" The performance was part of his project for Documenta 14, Black Odyssey, based on the tradition
of rebetiko and the heritage of hip hop, which draws parallels between the stories of immigrants
and the expressions of underground music of the past and present.
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